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Arundhati Roy’s The God of Small Things , one of the most remarkable and talked about fiction-debuts of the 1990’s
winner of the 1997 Booker Prize, has been criticalled acclaimed as an ingenious work for its “extraordinary linguistic
inventiveness” and experimental craft of narration. The narrative articulates the complexity of the conflict between the
individual and the society and illuminates the indomitable courage of those who defy the exploitative constraints of an
oppressive, caste-ridden society. This novel is nothing but an uncompromising attack on the caste-ridden, male chauvinistic
section of the Indian society in which men dominate over women, the high caste over the untouchables and the over throwers
over the downtrodden with heinous selfishness, obtuse insensitivity and arrogant high-handedness, vividly exposing the
caste-ridden hypocrisy and the male chauvinistic prejudices of the traditional Indian society as seen in the microcosm of
Ayemenem, a small village in Kerala. Ayemenem becomes a micro-cosmic world, a stage for the enactment of societal
suppression in which women and untouchables are ruthlessly oppressed and victimized.

In The God of Small Things, Arundhati Roy describes a society which is traditionally matrilineal. The family she isolates
for her main focus is Syrian Christian. She shows tremendous skill in portraying the oppression of characters at different
levels of society. She introduces the power structure in society and shows how the more powerful victimize the less powerful.
Roy examines the oppression and victimization of Mammachi, Ammu, Estha, Rahel and Velutha. The novel is out and out a
realistic portrayal of the plight of the women in the society and their struggle for their guest for identify in a patriarchal
society. According to Gerda Lemcr, Partiarchy means:

“ The manifestation and institutionalization of male dominance over women and children in the family and
the extension of male dominance over women in society in general. It implies that men hold power in all
the important institutions of society and that women are deprived of access to such power”

(Khushu-Lahir 112)

All patriarchal societies see women as secondary humans. In The God of Small Things, Reverend E.John Ips is the great
grandfather of Estha and Rahel. Ipe’s attitude to his wife, Aleyooty Ammachi suggests that he is a male-chauvinist. The
description of their portraits, hung on the wall of the Ayemenem house, indicates an element of discord. Ipe’s look focuses on
the road. Aleyooty Ammachi looks in the same direction, but with hesitation: “ With her eyes, she looked in the direction tha t
her husband looked. With her heart, she looked away” (GST 30). Pappachi, the son of Rev. Ipe, makes a lot of distinction
between his son and daughter. He sends his son, Chacko to Oxford but deems college education as “ an unnecessary expense
for girls” (GST 38). He, being a queer mixture of love and hatred, kindness and anger, turns out to be a monstrous, suspicious
and bully, with a streak of vicious cunning” ( p180). He puts up a show of decency and sophistication to demonstrate his
male ego but his bourgeois mentality shows up when he tyrannizes his wife and child:

Every night he beats her with a brass flower vase.
The beatings weren’t new. What was new was only
The frequency with which they took place (P47)

Chocko is the youngest male member of the family with a cruel character. He exhibits his ancestor’s rudeness and unconcern
for women, which is clearly found in one incident. In their Plymouth car, on their way to Cochin, Ammu, his sister,
complains that the never cares about her and her children. To that, Chacko’s reply is :

“Are they my responsibility?’

He says that Ammu, Estha and Rahel are “milestones around his neck” (P85). He saves his mother from the clutches of his
father and is looked upon as a savior by her. But exploits her by transferring the ownership of the pickle factory to his name.
He refers to the pickle as “my factory” in which his mother is “the sleeping partner”. He earns the image of a “male
chauvinist pig” (P83). Both Ammu and Chacko are in a similar position as far as their marital status is concerned. Ammu has
been a victim of battering while Checko has been a victim of battering while Chacko has been discarded by his wife for his
lethargic, unproductive ways. But in Ayemenem, Chacko holds the reins of control, being a male and Ammu is at his mercy
for her and her children’s subsistence. Chacko has threatened, with the authority of a patriarch in his own house “ Get out of
my house And in the end, it is Chacko who orders Ammu to leave the house driving her to her untimely death.
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Arundhati Roy implicity advocates greater social reform in the rigid positioning of women. She presents a tragic vision of
life. All the major characters undergo acute and insoluble psychological problem in their lives because of the loosening of
traditional values of Indian society in regard to love, marriage and family life. Mammachi and Baby Kochamma represent the
generation born in Pre-Independence Kerala. They willingly submit to the patriarchal norms. Though Mammachi is regularly
beaten by her spouse, she does not protest against his torture. She internalizes the patriarchal definition of woman as
subservient to man. She accepts Pappachi’s rejection passively and submissively. She as a typical  entrapped female regards
her husband as an inevitable oppressor. She has accepted the female role model imposed on her by the society – docile
submissive, ungrudging and in protesting. She, despite her husband’s frenzied violence, still nurtures the Chauvinistic spirit
of the family.

Arundhati Roy takes up the causes of the oppressed women for a sharp focus. Though Mammachi and Baby Kochamma are
suffers in the drama of life , it is Ammu who suffers worst. It is through her that Roy raises her banner of revolt against a
male-dominated, patriarchal society. Though Ammu is the daughter o the house, she and her children have always been
treated with scorn because she is a divorce, which is an accursed state for a woman to be in a patriarchal society.

In The God of Small Things, Roy has included within her foci the intolerable plight of the deprived class-the untouchables.
One of the dominant social concerns in her novel is the rigid caste structure to be seen in India. In Indian society, the
inequality is legitimized by the caste system. The novel makes a scathing attack on the patriarchal notions of Kerala’s
Touchable Society, the high caste Hindus and high caste Christians. This caste – oriented rigidity sometimes plays havoc
with the innumerable innocent lives. The weaker sections of the society-the paravans, the scheduled casted and scheduled
tribes and the dalits inescapably suffer a good deal in the process of caste stratifications. Roy has vividly portrayed the acute
sufferings and deep frustration of these sections through kelan, vellya, Paapen and Velutha who are the representatives of the
untouchables. Both Ammu and Velutha are the members of minority class who defy the social prescription for a “ good
woman” and “ a good paravan”. They are the two suppressed categories in the society. Their lives are not guided by the laws
of society. Neither Velutha endorses the rules applicable to he untouchables nor Ammu endorses the inscription of Touchable
femininity.

Ammu and Velutha know that they have nowhere to go and have no future in society hostile to individuals who violate its
“Love laws”. “ So they stuck to small things” (P338). When faced with the revelation of the Ammu – Velutha relationship,
the Ayemenem family members can not think beyond the caste predice they have inherited. Reputation takes precedence over
the real issue of desire and happiness. Baby Kochamma tells Moomachi:

How could she stand the smell?
Haven’t you notice? They have a particular smell, these paravans (P257)

Her remark suggests an idea of the intense prejudice and phobia that the upper caste educated people have against the
untouchables who dare to violate the sexual code operating in a largely traditional society since times immemorial. Arundhati
Roy sarcastically claims that caste taboos were made “long before Christianity arrived in a boar and seeped into Kerala like a
tea from a teabag”. (P33).

Thus, in the novel The God of Small Things Roy does explore how the differences of caste, class and gender function
through social institutions and the way they affect human interactions and relationships. Roy’s protest stems from her rage a t
the slave like status of women and the untouchables in the caste-ridden, male-chauvinistic section of the Indian Society.
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